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Abstract:

This research examines the radical transformation in the function and aesthetic status of musical dissonance in
Western classical music during the 20th century. It traces dissonance's evolution from a secondary, "ugly"
element requiring resolution within the tonal system to an independent and legitimate expressive language
reflecting a turbulent era. The study investigates the historical roots of the tonal system's crisis in the works of
pioneers such as Wagner, Mabhler, and Debussy. It then analyzes the mechanisms of the "emancipation of
dissonance" as manifested in the atonal music of the Second Viennese School (Schoenberg, Berg, Webern) and
the twelve-tone technique (dodecaphony). Furthermore, the research connects this musical revolution to the
broader cultural, philosophical, and social shifts of the early twentieth century, demonstrating how the language
of dissonance mirrored the period's existential anxieties. The paper concludes by assessing the legacy of this
aesthetic revolution and its problematic relationship with the audience, emphasizing the relativity of aesthetic
standards and the role of living art in self-redefinition.
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Chromatic movement in Verklarte Nacht (1899) (Arnold Schdnberg)
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